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Introduction
The goal of this graduate thesis was to create 26 small felt sculptures of animals, crea
tures, and characters. These characters were designed to work together as one large twen
ty-six unit piece of work or in single units or small gcoups as smaller pieces of work. The
entire group works together because the name of each animal or character begins with a
different letter of the alphabet.
It was a goal to make the animals and characters appealing and amusing. Bright colors
were tised as were simple facial features so they would appear friendly. Familiar shapes
and animals were chosen to remind the viewer of items they might have seen or played
with during childhood.
Evolution of the Thesis
The original plan of this thesis did not include felt characters. It did not include felt at
all. Originally this thesis was about quilting, cutting and piecing, which took long
amounts of time. The technique ofAfrican American quilting was studied and explored.
African American quilting is improvisational and whimsical. It uses bright colors and it
is very free, like the artwork of children. These are all qualities that were desired in the
body of artwork . It was felt that a year long project could not be made of quilts with
commercial fabric.
Another type of quilting that had been explored and enjoyed was the Victorian Crazy
quilts. Crazy quilts are also improvisational quilts. They used fancy scraps of fabric that
were pieced together to create a myriad of fancy scrap treasures. The main different
characteristic of these quilts is that they are highly embellished after they are pieced.
They can be embellished with embroidery, buttons, beads, other pieces of fabric, charms,
and many other found objects. It is an enjoyable process. Small embroidered animals and
people were often incorporated into the crazy quilts.
Kimberly 's "whimsical
characters"
have been in process for a few years. Animals and
small people are often drawn in ongoing sketchbooks and on scrap paper, which is then
glued or taped into the sketchbook. The characters are kept there as a kind ofwomb,
where they live until a place to put them or a job to give them is found.
Paintings were first made of the characters. The paintings were quilt like as the canvas
es were pieced together with different colors of fabrics. Little characters and text were
then painted . This led to the idea that one covild wear the quilts with the characters
applied. At the beginning of the thesis research it was planned that the characters would
be painted or printed onto cotton and silk fabric that would be made into wearable jack
ets. It was also planned that the surface, after painted with fabric paint or dye, would
then be embellished with patches of fabric and excessive embroidery. Two different jack
ets, one in cotton and one in silk were painted but neither were executed.
Although the paintings had a fresh exciting look to them, the painted fabric appeared
lifeless. The characters weren't fun, the colors were dull. The images were forced and con
trived instead of spontaneous. A change of type of silk and a change of type of dye
would have made a difference. A dress of painted silk with animals on it was later made
that was successful, but at the time what was trying to be achieved wasn't happening.
(See Figs. 1 & 2, pg. 3) At this point the idea of making a series of jackets was abandoned.
An alternative plan for the thesis project was planned. As a result of research the fol
lowing characteristics were to be incorporated. Three dimensional characters were to be
made from felt. They were to have a spontaneous quality and each would have an essence
of its own. The new plan was very exciting, it had endless possibilities. A decision was
made to make the twenty six characters, each for one of the letters of the alphabet. It was
planned that the sculptures must have some characteristics in common. A palette of
seven colors was chosen. (See Fig. 3, pg. 4) Each of these characters would be one of the
chosen colors. Some of the animals and characters were made in their natural colors and
others were made in fauvist colors. Each of the sculptures were planned to be about the
same size, between seven and ten inches tall. All were made from wool felt. Each sculp
ture would be embellished in a unique way to compliment the shape and color.
Figures 1 and 2. Silk dress, front and back.

Materials and Processes
Felt is made by agitating wool with water and soap. It can be done by hand, which is
traditional, or it can be done by machine. Because of time available, most of the felt
made for this project was made in the washing machine. The flat felt fabric pieces were
made by making batts in the carder, a machine that combs the wool fibers so that they
lay in the same direction. (See Fig. 5, pg. 6) Three layers of batts are laid between two lay
ers of screening, so that each layer lays in the opposite direction of the one beneath it.
Then the screen is sewn shut and the screen and fibers are sewn together. This is so the
wool won't move or escape during the felting process. The package is then run through a
hot wash cycle in a washing machine and a hot seventy minute cycle in the clothing
dryer. This process makes a thick and study piece of felt fabric. (See Fig. 6, pg. 7) Three
dimensional shapes of felt can also be made in the washer and dryer. In this process the
batts are rolled up and then sewn between the two layers of screening, making sure that
an outline is sewn to create a general shape. (See Fig. 7, pg. 7)
There are three types of processes that were used in making these characters; the tube
shaped, the two sided animal, and the molded body form. They are all successful in dif
ferent ways. The two-sided and the tubular animals are first made from a flat piece of felt
fabric. The two-sided animals are the dairy cow, horse, lion, kitten, and the unicorn. The
tubular characters are made from a tube of sewn felt fabric. These are the family charac
ters, the queen, and the rabbit. The molded characters were made by making three
dimensional pieces of felt instead of flat. These characters are the iguana, panda, snow
man, and the yellow jacket.
The first thing that was done to plan the characters was a list of the letters of the alpha
bet were written out and animals and characters were listed to go with each letter. Some
of the letters had many animals and characters that went with them and some had very few.
It was particularly difficult to find characters or animals that began with the letters
"X"
and "Y". Preparation of pieces began before all of the characters were chosen. A full color
and full size plan was made of the project on paper in watercolor or gouache paints. (See
Figs. 9, 10 & 11, pg. 9) The color for the character was decided and the embroidery and/or
beadwork was designed. These factors were open to change at any time in the process. At
times there is a great resemblance of the piece to the original sketch, other times they are
very different. At this point a first pattern would be made. It was made on paper and cut
out. A mock-up of the character was made in muslin in many cases. (See Fig. 8, pg 8)
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Then the paper pattern was altered as necessary and labeled.
The unfelted wool, called roving, was dyed in the six colors that had been chosen. The
seventh color, white, was not dyed. The wool was left as its natural color. The felt was
then made in the appropriate colors for each of the projects. The size of the piece of
wool before felting had to be almost twice the amount of felt needed because it shrank so
much during the process. In some cases the felt had to go though the washing and dry
ing cycle twice to make it stiff enough. It was interesting to note that the more felt there
was going through the washing machine at one time, the harder the felt would become.
The flat pieces of felt were then cut out according to the paper patterns. One good dif
ference between felt and woven fabric is that felt has no grain. Therefore pattern pieces
can be laid out at any angle, and space can be used to a maximum. The pieces, flat and
molded were then embellished with the facial features and the decoration. The sculpture
made with two sides or made from a tube were then sewn together. The appendages and
head were then sewn to the body.
Figure 5. Carding machine.
Figure 6. A piece of flat felt and an octopus.
Figure 7. Legs and heads were often made
by the three dimensional process.
Properties of Felt andWool
Felt is truly an amazing fabric. It has many wonderful qualities and it has many uses. It
is made in many places around the world, not only for dolls and art, but for clothing and
living structures. Felt will not ravel or fray like woven fabrics. Felt can be made in any
size, unlike the way that the size of a loom restricts the size of a woven piece of fabric.
If a piece of felt fabric is not big enough it can even be added on to. It can be made soft
or hard, dense or thin. Felt is very durable and protective and even when it does wear the
felt underneath the exterior is just as durable. Felt is an amazing insulator for warmth
and sound, therefore it is used to line clothing and for pieces in musical instruments like
pianos and drums. Because it is such a protective material it is used by Central Asian
people to make tents that are called
Yurts.1
Wool is the main material that is used in felting because it reacts well to the process.
Wool fibers are covered with scales which look remarkably like the scales on a fish. These
scales open up and latch together when moisture, heat, and agitation are added to thewool/
Some scales point in one direction and others in the opposite, this makes it easy for them
to latch together. Friction is made and more entanglement happens, this is called the
Directional Fiber
Effect.'
Figure 8. These were the first horse and caterpillar made. Making
these two prototypes was a sign that this project had potential.
Beverly Cordon. 1-eltnKikini;: Walson -Gu p lil I Publications, 19S0, p. 8
Beverly Gordon. Feltmuking: Watson-Guptill Publications, 1980, p. 8.
Beverly Gordon. Feltmaking: Watson-Guptill Publications, 1980, p. 9.
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Figure 9. Gouache and watercolor
study for "Brother".
Figure 10. Gouache and watercolor
study for "Caterpillar".
Figure 11. Gouache and watercolor
study for "Mother".
The ThesisWorks
Astronaut. This character was not the first one that was designed. The characters were
not made in the order of the alphabet. He is a tall white doll. He has a round white hel
met and sequin stars on his space suit. He is imaged after one of the quick sketches
found in the sketchbook.
Brother. This character was imaged after the artist's own brother. The image of family
is important to her and has often been depicted in the past. The three characters that
make up the artist's family are displayed together. He is tall and slender and enjoys
unusual clothing. This is why the bright plastic stars on his clothing are appropriate.
They may be considered tacky, but they fit the personality of the brother and therefore
they fit the doll.
Caterpillar. This caterpillar was the first character designed for this project. It began as
a watercolor painting that was considered too precious to not keep. The making of the
felt for this caterpillar was interesting because it was made from two different colors of
wool so that it has stripes. It also has a material called coconut fiber that was felted into it
to give it a hairy feel. He has little caterpillar claws.
Dairy Cow. The artist has always been attracted to cows. They are quiet and peaceful
animals. The spots are of particular interest, embellished with beads surrounding each spot.
She was one of the the early characters. It is interesting that the earlier characters have a
tighter quality to them. The works loosened up and became
freer as the project went on.
Elephant. Elephant images are popular. They are a fun animal to image. This elephant
is decorated in circus colors. He is embellished with small tubular beads and large round
flat sequins. The felt is turquoise. The ears are quilted and they are so large that they flop
down over the face.
Father. This image of the father is a typical of the artist. He is long, tall, and wears a
mustache. He wears a fedora as if he is going to or coming from work. Instead
of arms he
has wings on either side of his body. It was important to give the parents wings like
angels because they are the ultimate protectors. The beadwork is
inspired by African
dolls. Some of these dolls are completely covered with tiny beads. The dolls are cunning
as well as precious.
Grey Squirrel. Grey squirrel is a lot of fun. He has two
pearl teeth for a mouth. He is
decorated with more pearls and silver charms on his front. These include; a cat's head, a
sewing machine, a feather, and a ring of keys.
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blorse. The green horse was the first of the animals to be completed. It was inspired by
the artist's brother's paper mache horses, one of which was "Lime Pony". This "Lime
Pony"
was also decorated with sequins. Making a "Lime
Pony"
was also a way to honor
the work of the artist's brother. The green horse is subtly decorated compared to the later
animals. The doll also has a tighter feel as the animals and characters became freer and
looser as the project progressed.
Iguana. Iguana has a flat face. He is an idealized animal. He has a very long tail. He has
limited embellishment, but on one side a castle was embroidered.
Jack
O'
Lantern. This is another of the early works. It is a round pumpkin with a small
simple face. It works much better in the display that on its own.
Kitten. Having a family cat is important. This is a fat red cat. The embroidery is tradi
tional to American Crazy quilts. The embroidery stich is called feather stich. The small
round sequins repeat the round shape of the cat.
Lion. Viewers have been very receptive to this animal. He has a large flat round face,
which is bordered with a mane of blue raffia. The body, head, and legs are all orange. The
two sides are covered with different buttons and a few small found objects such as a
small plastic angel and a friendship pin. The facial features are also made from buttons.
The mouth is a medium sized black velvet round covered button. It mimics the open
mouthed roar of a real lion.
Mother. This piece was made specifically to be shown with the Father doll. She has a
purple body and she is embellished with the same African influenced beadwork as the
Father. She has a large head and she wears a bow. This is to give her a feminine look. She
sports the same type of wings as Father except these come from her head instead of her
body. She has a baby attached to her front as if she is holding her. The baby is made from
the same purple felt and has the same type of beadwork. It is obvious that the two are
cut from the same cloth.
Narwhal. Narwhal is a small whale that has a long horn much like a unicorns. It has a
long sleek body and spots. This narwhal doll was made to look graceful, even though he
is.out of water. The spots were made by cross cutting into multicolored felt balls.
Octopus. Octopus is a truly fun character. He is made from one orange felt ball that is
the head and eight rolls for tentacles. The legs are decorated with bright blue sequins
which represent the suction cups. The end of each tentacles is adorned with a tiny red
jingle bell, so he jingles when he is picked up. Another red jingle bell is in the place of
his mouth.
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Panda. This is a very feminine panda. She is made from two balls of felt sewn together,
then small round bits of felt were added for ears, paws, and the tail. Embroidered flowers
adorn her ear and belly. She has a very feminine face. Her eyes were made from small
donut shaped beads that work well as the dark area around real
pandas'
eyes.
Queen Quilter. Queen Quilter is a proud quilter. She holds up a little quilt that she has
made. She also has a beautiful little felt crown that is embellished with sequins.
Rabbit. This rabbit reminds one of a toy rabbit. He sits up strait and has button eyes.
He is red with purple ears. He is a very static rabbit, his legs are so short that he could
not move.
Snowman. This snowman was drawn as a quick sketch in a sketchbook, where he
stayed until he was made for this project. He is small and precious. He is simply made
from sewing three felt balls together, with arms and the base added. He is embellished
with pieces of commercial fabric of snowflakes. The snowflakes were carefully applied
with a blanket stitch. This represents that the snowman is actually made up of
snowflakes.
Turtle. The turtle has a green shell and red appendages. His back has five turquoise tiles
on it which are each adorned with different beads and buttons in pinks and reds. One of
the most interesting things about the turtle is that when the felt was made for the head a
crease of screen was caught in it and made a perfect little space for a mouth. It could not
have been planned better.
Unicorn. This unicorn is built very similarly to the horse. She is purple with a long
mane and tail. She has patches of brightly colored commercial fabric on either side with
pictures of children. She has a long single horn made from copper wire.
Valentine. This was made because an animal starting with the letter
"V"
was difficult to
come up with. It is a stuffed red heart, embellished with embroidery and beads.
It bears
the words "Be Mine".
Whale. This whale is inspired after research on a very large whale called the Blue Whale.
He is long and turquoise. He is simply embellished and has small gold sequins for barnacles.
Xenopus. A Xenopus is a species ofAfrican frog. It was made in orange with bright
spots and sequin eyes.
Yellow Jacket. This is an inventive yellow jacket. He is a flying insect who wears a small
felt yellow jacket. His wings are make from layered commercial felt and silk. His anten
nae and facial features are wired tiny pompons and beads.
Zebra. The zebra is another horselike character. He is made from white felt and has red
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stripes made from ribbons and mohair. The mane is made from red mohair. He looks
like he is related to the other horse characters.
The characters were all made before the method of display was considered. After care
ful research and thought, a method of boxes suspended from the ceiling was devised. The
eight black wooden boxes were hung one behind the other at eye level, with enough
space for the viewer to walk between them. The boxes had no front or back, so the char
acters could be viewed from front and back, they were ten inches deep, twelve inches
high, and twenty inches long. The characters in the box beyond could be viewed as well.
There were a total of eight boxes. Either two, three or four characters could exist in
each space. "Alphabet
Fantasy"
was the name given to the work. (See Fig. 12, pg. 15)
The first box holds the lion and the grey squirrel. They were set up to look as though
the lion is engaging in play while the squirrel is trying to make conversation. The two
animals face each other. It was a goal to set up the characters in situations where they
would interact with each other. (See Fig. 13, pg. 16)
The second box shows the rabbit, elephant, and panda. The rabbit is in a tilted position
on one side, as if he is is fooling around. The elephant and panda ignore the foolishness
as they are having their own conversation. (See Fig. 14, pg. 16)
The next box has personal meaning for the artist. The three characters on the left are
the artist's family; brother, father and mother. The artist has made mimerous images of
these three people because they are important to her. She is included in the image as the
infant that the mother figure holds. The kitten is also important as the family has always
kept cats and are considered part of the family. (See Fig. 15, pg. 17)
The following box shows an astronaut doll, the valentine, the Xenopus frog, and the
iguana. The astronaut stands to the left, looking surprised. It is for good reason, for the
Xenopus is presenting the valentine to him. The iguana is not visible to the viewer until
the back of the box is seen. The iguana stays to the side and watches. (See Fig. 16, pg. 17)
The queen quilter shows off her handmade quilt in the next box. She leans forward to
show off her handiwork. The turtle leans in to get a better look and the snowman raises
his arms in astonishment. (See Fig. 17, pg. 18)
The sixth box shows an assortment of sea creatures. The whale, the octopus, and the
narwhal all occupy this space. (See Fig. 18, pg. 18)
The seventh box is a fun situation. The caterpillar is trying to roll the jack
o'
lantern,
but it is too heavy. The yellow jacket watches. (See Fig. 19, pg. 19)
The last box is a sampling of the horse and all of the animals related to the horse. The
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cow, the zebra, and the unicorn are all here. The cow and the unicorn are on the front
side of the box, leaning in towards each other. The zebra and the horse touch noses on
the back side of the box. (See Fig. 20, pg. 19)
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Figure 12. Boxes hung for display.
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Figure 13. Lion and Grey Squirrel.
Figure 14. Rabbit, Elephant, and Panda.
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Figure 15. Brother, Father, Mother, and Kitten.
Figure 16. Astronaut, Valentine,Xenopus, and Iguana.
Figure 17. Queen Quilter, Turtle, and Snowman.
Figure 18. Octopus, Whale, and Narwhal.
\
Figure 19. Yellow Jacket, Jack O'lantern, and Caterpilla:U.
Figure 20. Dairy Cow and Unicorn. The Horse and
Zebra are seen on the back side of the box.
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Reactions to the Display
The reactions from the viewers proved that this installation was successful. Viewers
laughed while viewing the pieces. Some viewers wished to touch and hold the characters.
Others wanted to own one. Some of the viewers were inspired. One particular written
reaction by a viewer was as follows. "Kim, congratulations! It made me very happy to see
all of your attractive works. You have shown me the possibilities of felting for dolls as
well as sculpture. I appreciate all of your
works."
The main goal of the thesis was to entertain the viewer with little animals and characters.
The characters were displayed in groups for this thesis exhibition but they also may be
displayed out of boxes, in other groups, or on their own. During the setup of this show
different characters were placed among other artwork in the gallery, hiding around or
sneaking near the pieces. Photos were taken for research for another possible display.
Conclusion
There are many projects in the early planning stages for the characters of "Alphabet
Fantasy". An article about feltmaking and dollmaking is going to be written
and submitted to a fiber art magazine. Two books are being thought about, the first is a
feltmaking and dollmaking instruction book and the second is a children's alphabet
book
with photographs of the characters from "Alphabet
Fantasy"
in different situations. It is
also being planned to make copies of these characters to sell. There is a concern about
making too many of them because the quality of the craftsmanship must not be lost.
New and different characters will also be created for future projects.
The time spent working on this thesis project has been an exciting and challenging
period. Designing and creating these characters has been a joyful and playful process.
There will be many projects that will involve felt characters in the future. The possibili
ties of the concepts of felt making are exciting and limitless.
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Figure 21. The artist with the snowman.
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